Art 188
From Minimalism to Performance Art
How do artists start to explore process and presence in new ways in the 1960s? How can we connect these seemingly radical departures to works we have studied earlier in the twentieth century?

1. Minimalism
a. Robert Morris, Untitled (L-Beams), 1965
b. Inspirations for Minimalism
i. Abstract Expressionism via Stella and Newman
ii. Constructivism
iii. Tony Smith’s Night Drive
c. Donald Judd, Untitled, 1969
i. Primary Source: “Specific Objects”
d. Light and Space Movement
2. Postminimalism
a. Robert Morris’s felt sculptures and Lynda Benglis’s poured sculptures
b. Eva Hesse, Untitled, 1970
3. Conceptual Art
a. Lawrence Weiner, A 36x36” Removal to the Lathing or Support of Plaster or Wallboard from a Wall, 1969
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b. Hans Haacke, Condensation Cube, 1965
4. Process to Performance
a. Richard Serra’s Verb series
b. Bruce Nauman: early video experimentations
c. Chris Burden, Shoot, 1971
d. Body performance and Feminism
i. Yoko Ono, Cut Piece, 1964
ii. Marina Abramovic, Rhythm 0, 1974
