Art 188
Art and Absurdity: Dada and Surrealism
How do Dada and Surrealism respond to the earth-shaking tragedy of World War I? In what ways do their investigation of absurdity and the unconscious (respectively) challenge the trajectory in art we have been tracking since the 19th century? What still makes them “modern”?

1. Dada’s Origins: Hugo Ball and Karawane
a. Jean Arp, Untitled (Collage with Squares Arranged According to the Laws of Chance), 1916-17
b. Marcel Duchamp (with Elsa von Freytag-Loringhoven), Fountain, 1917
i. Controversy
ii. [bookmark: _GoBack]Readymade
c. Hannah Höch, Cut with the Kitchen Knife…, 1919-1920 and photomontage
2. Surrealism
a. Andre Breton, “Surrealist Manifesto,” 1924
b. Automatism
i. Jean Arp, Composition, 1937
ii. Max Ernst, The Horde, 1927
c. Dreams and the Uncanny
i. Salvador Dali, The Persistence of Memory, 1931
ii. Meret Oppenheim, Object (Luncheon in Fur), 1936
